How to win a Gold Medal ...

Saturday 17th September
Association of British Philatelic Societies
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Cheaper and More Expensive Points

f£f£f More Expensive

Rarity 20

Importance 10
fff Condition 10

Treatment 20

Research 15

Knowledge 20

Presentation 5
f Cheaper

Graphic from Jgrgen Jgrgensen



Where’s the best place to learn about exhibiting?

Plagiarise
Plagiarise
Plagiarise

Oscar Wilde to James Whistler ...

"l wish I'd said that, James."

Whistler to
Wilde ...

"Don't worry, Oscar,
you will.”

Of course | plagiarise. It's the privilege of the appreciative man.




Exhibiting is a game which combines research, the quest, artistry and luck.
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Exhibiting is a game which combines research, the quest, artistry and luck.
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Fashions in exhibiting change...

Styles and expectations change...

Exhibits from the 1970s don’t
cut it today...

You need to keep up with current trends



Like the law, judging is not an exact science ...

—_%

Nor is making an exhibit...



The 20 Point Battleground

]|
ABPS



An analysis of 1767 results of Postal History
exhibits at FIP and FEPA levels between
1998 and 2009 shows a range of points
between 63 and 98.

Removing the top and bottom 5% gives
a difference of only 20 points

SOl %



Postal History 1998 - 2009

Points |Count

63 1 Bronze

64 1

65 3 Silver Bronze
66 1

67 2

68 1

70 12 Silver

71 9

72 12

73 16

74 6

75 39 Large Silver
76 20

77 39

78 58

79 7

80 110 |[Vermeil

81 58

82 56

83 99

84 21

85  |194|Large Vermeil
86 136

87 1104

88 150

89 |19

90 |199/Gold

91 |78

92 69

93 81

94 |17

95 |81 |Large Gold
96 40

97 27

98 |1




Postal History 1998 - 2009

Points

Count

Re

move bottom 66

81 58

82 56

83 99

84 21

85  |194|Large Vermeil
86 136

87 1104

88 150

89 |19

90 |199/Gold

91 |78

92 69

93 81

94 |17

95 |81 |Large Gold

75 39 Large Silver
76 20

77 39

78 58

79 7

80 110 |Vermeil

Remove top 68




Postal History 1998 - 2009

Points |Count

75 39 Large Silver
76 20

77 39

78 58

79 7

80 110 |Vermeil
81 58

82 56

83 99

84 21

85 194 Large Vermeil
86 136

87 1104

88 150

89 |19

90 199/Gold

91 |78

92 69

93 881

94 |17

95 |81 |Large Gold

Over 90% of points awarded
are between 75 and 95




Every point has to be fought for

The gradations are very fine.

Small improvements can make a real difference.



Read the regulations and guidelines

They are very open and enabling

Special Regulations for the
F.I.P. Exhihitions

of Postal History Exhibits at

Articke 1: Competitire Exhibitiorns
In accordance with Article 1.4 of the Generl Eegulations of the FIP. for the Evaliaton of
Ceompetitive Exlibits at FIP. Exhibitions (GEEV), these Special Fegulations have heen
developed to sipplement those prnciples with regard to PestalNgstory. Also refar fo
Guidelines for mdzing aPostal His*---- &1
Article2:  Competitive Exhibiis Guidelines fqr Judging aPostal History Exhihit
Postal History exhibits ave classifie

A Postal Hisiory exhibits wlich ¢
private mails. Such exhibits zene:

These revised Guidelines will come m force forexhibibons after 15t Jamary 2009,

postal aspects, services, farctioms L Inirod urtion
Postal Services . 11 These Guidelines zmive practical advice on how to apply the GEEV (1.1-1 4] and the SEEV
E. Marcophily (FPostrarks) exl for Postal History exhibits approved by the 70th Congress at Bucharest, Eomarma.
markings mlated fo official local 1.2 The SEEV for Postal History exlubits 15 the main flamewosk for the general principles
postal items . determming what each sab-class of Postal History exhibit should contain, what it should
. Historical, Social and Specia enconpass and how 1t should be developed and presented. These Guidelines provide general
bader sense and the intemetion guidance for the mdging of such exhubits, and are also internded to guide collectors exhibiting
examples in Article 3.2). in the Postal History class.

13 Whewe adispute arises betwrsen the level of mthonityof the GEEV, SEEV for Postal History
Besides these catezories all Posty exhibits, and these Guidelires, the GEEV has the highest order of amnthority, the SEEWV for
periods. Postal Historr exhibits the secomd order of authority and these Guidelines rate balowr all
1. Upto 1875 (pre GPIN) decisions made by the FIP Congress.
2. From 1875 -1945
3.4 fler 1945, 2. Scop e of a Posial History Exhibhit

2.1 4 Postal History exhibit, by analysis of the plulatehe objects within it, should show and

Each exlubit fits m to the period wr

explain the development or operaton of one or more postal services; the pracheal application
of postal miles and regulatioms, and the stady and elassification of the use of plulatelic
material andfor postal madiings to dhastrate the main subject of the exhubit. I applies to
exhibits covering the start of organized postal services to those of the present day. Histoncal
Soclal and Special Stadies exdubits show the imteracton of the postal systern with soclety,
events, comunerce ot the historical geography of an area and the effect the postal system has
onlmmamty and lomanity onthe postal system.




Introductory Page
There must be one.
It must have a sensible title.
It must relate to the exhibit.
Not just a history lesson.
Dates must have significance postally.
Some classes have specific requirements.
It Is a statement of intent ...
And a reader’s guide to the exhibit.



The first postage stamps in Slesvig
Schleswig-Holstein stamps used in @ B Antiqu
Rendsburg and the 4RBS.

T S e

1

71 April letter to the City of Schleswig
B.P.A. RENDSBURG & Schleswig-Holstein stamp

Page 50

ety The heading in the plan
is the same as

The first postage stamps in Slesvig:
¢d in Rendsburg. The 4RBS - Ap»

-

leswig-Hoi;tein stamps
qua Date stamps and Mute |
‘om Denmark and Slesvig

8" April 1851, Entire letter sent from Stege in Denmark to Slesvig, four days before this was permitted on

the heading
12" April 1851, with 4RBS Ferslew (Plate Il, position 87) cancelled with four ring mute canceller and t h
datestamped with cds Ant Il STEGE. Ex Schmidt-Andersen. (E) O n e a e [

Posted on the first day of compulsory pen cancellation of stamps (Circular |1/1851), but not so cancelled.
CRJN
2 Schilling was the fee for a ./ » 9 \
letter of up to | loth (about '-,Jg_ g 5
15.5 grammes in wcAigh() for € e ‘\'g"
over five German miles (c.40 N

kilometres).

AT But | have gone through

all of this before, and it’s

> 4

Ve Srnvectery on the website.

9™ April 1851, Envelope with 2 Schilling Schleswig-Holstein (Mi2b)
as a single franking addressed to Pinneberg in Holstein, and cancelled with barred 34 for Rendsburg.
Datestamped with Danish Ant |a double cds B. P. A. RENDSBURG, with manuscript fco (franco). (E)

known from Rendsburg.




Seminars and Events

The following Adobe Acrobat files are available for download:

I Special Regulations for the Evaluation of Picture Postcards (PDF 3.36MB)

W Exhibiting Picture Postcards - Some Practical Hints (PDF 2.58MB)

I The Introductory Page (PDF 294KB)

I Presentation (PDF 4.4MB)

Knowledge, Personal Study and Research (PDF 1.7MB)

Judging and Exhibiting (PDF 2.2MB)

Local Postal History (PDF 4MB)

Revenues - Exhibiting and Judging (PDF 1MB)

Postal History Class 2C (PDF 2.15MB)

Title or Introductory Page (PDF 2.29MB)

ABPS Judging Seminar Part One (PDF 98KB)




FIP Commissions & Associated Websites

Exhibitors will find it useful to keep up to date with the regulations of the FIP and the work of its
commissions. This includes the regulations for exhibitions and evaluation of exhibits.

Commissions

View contact details for FIP comissions.

The FIP Website

Check the FIP Website (" for General Regulations of the FIP for Exhibitions GREX [, General Regulations of
the FIP for the Evaluation of Competitive Exhibits GREV 7, and other information.

Special Regulations for individual classes

Aerophilately 7
Astro-philately *

Literature [”

Maximaphily

Postal Stationery ('

Revenue Philately 7

|
|
|
[l Postal History [
]
|
]

Thematic Philately (7

[ Traditional Philately [

@ Youth Philately "

[l Open Philately (7

[ Picture Postcard Regulations (7




Take advice ....

And then make up your own mind

f

I'd rather take advice from my
valet than from the
Conservative Party Conference

~ Arthur Balfour

IF YOU NEED
SOMEBODY YOU
CAN TRUST, TRUST
.. you have to be YOURSELF.

confident about
. -BOB DYLAN-
your own eXthIt AﬂspirationalQuotes.CIub




An exhibit must have ...

Clarity

Variety

A sense of direction

Unity

A beginning, a middle and an end

A thread linking the whole exhibit together

This is what is meant by "Treatment’



Material ...

The material that you select is another aspect of
“Treatment’.




Material ...

The material that you select is another aspect of
“Treatment'.







Material appropriate to traditional philately includes,
among other things ...

1. Adopted or rejected essays, die-proofs, plate proofs, colour trials, plate flaws
and other errors in stamp production.

2. Postage stamps, whether unused or used, singles or multiples, and stamps
used on cover, postal forms, mixed franking with other countries etc.

3. The different usages of the stamp including the different cancellations, rates,
routes, although an exhibit consisting entirely of this material would be more
appropriate under Postal History.

4. Local stamps, private delivery services, parcel company and carrier stamps,
shipping company stamps etc.




5. Varieties of all kinds, such as those of watermark, gum, perforation, paper,
printing and colour as well as specialities of a single country.

6. Plate reconstructions and studies of printing plates.

7. Perfins, postally accepted overprints and value surcharges, all kinds of
postal labels like registration labels, parcel stickers etc. if they are supporting
the story to be told.

8. Postal stationery if they are printed with the same cliché as postage stamps
and stationery cut-outs, if they are used as postage stamps.

9. Postally used fiscal stamps and unused fiscals valid for postal use.

10. Postal forgeries. Other forgeries and reprints only in comparison with the
genuine stamp If used in a traditional exhibit presenting for instance one
ISsue.




An exhibit must have focus and depth

If the regulations give you all of this
scope — try to use it to add variety



Condition

The material in overall good condition is essential to a traditional exhibit.

Exhibitors are encouraged to show unique or very rare material that
does not occur in fine condition, but are cautioned from including
other items in a condition that may reduce the perceived overall
condition of the exhibit.

The condition of common material should be impeccable.

If a stamp is considered common in unused or used condition, but relatively
scarce on cover or in a particular combination, then the showing of only the
cover or combination on cover would constitute a commendable
understanding of the issue in question.

However, a page of examples with no differentiation as to shade or
other characteristic, or several pages of covers all showing the same
rate and usage, regardless of value, is likely to detract from an exhibit.




Condition

As condition may vary considerably for postal history material, judges
should bear in mind the quality obtainable.

On the whole, good condition, clean, legible postmarks and other
postal markings as well as the general appearance of the objects,
should be rewarded, while poor quality should be penalized.

When possible, covers and other objects carrying postage stamps
should show the stamps in good condition.

e.g. an exhibit of wreck/air crash covers, while the condition of the
covers will by definition be poor, the postal markings applied upon
salvage should be as clear as possible




Condition... You need material that can fulfil more
One penny Wilding booklet panes ... than one philatelic purpose
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Condition... You need material that can fulfil more
One penny Wilding booklet panes ... than one philatelic purpose
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Material

You have to select a subject which can be developed: Importance can
be a problem with some subjects.

You have to be able to imagine what there might be available.
You have to have more material than you can use.

You need material that can fulfil more than one philatelic purpose.
You have to give the illusion of completeness.

You have to be very aware of quality.




Condition...

Wilding téte béche...
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The material in overall good condition is essential to traditional exhibit.



Condition...

OB 20020000000000000000CCROOBGOOOIOIOIOIGE

Go for the “wow” factor ...

Wilding téte béche...

The material in overall good condition is essential to traditional exhibit.



Material Is the key: Without material you have no exhibit.

Density: It has to look full, without padding or overcrowding.

It has to feel like it's a singular whole.

Rarity can be shown through Knowledge — Structured writing up.
Attractiveness is a key to Condition.

It's not just the layout that gives awards for Presentation.
Selection of material demonstrates Knowledge and Research.

An eye for appropriate material that carries the story forward is part of
the Treatment.




Material Is the key: There is an element of “Eye Candy”.

UK £1 Victoria Brown-Lilac, Wmk Three Orbs:
Only brown £1 of either watermark known on any cover/front/label or tag.

Some items are intrinsically interesting, whatever the class of the exhibit ...

This is a ‘big ticket’ piece, and you probably need some of these for a Large Gold
medal.

But not if you are aiming for 90 points.



Material Is the key: There is an element of “Eye Candy’.

=
FOREIGN POST (£

11
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|1 |

{| FOR COUNTRIES INCLUDED IN THE/PO®TA l

Some items are
intrinsically interesting,
whatever the class of the
exhibit ...

UK penny-farthing postal card: First day of issue and first day of GPU (UPU).

Price?



Material Is the key: There is an element of “Eye Candy’.
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interesting, whatever the class
of the exhibit ...
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Austria: the Postal Congress of Vienna 1891.

The first time a host country designated a special station at a UPU
congress and mentioned it on the registration labels and on the cds.

Price?



Scandinavian Forces in the Boer War.

Clear strikes

Up-rated postal stationery

Unusual destination

Short period of use

Eye-catching

Boer Forces reached Ingagane on 16 October 1899 and

the oval handstamp was used from 1 to 17 April 1900




1859 cover from Bogota (19 December) with sender’s cachet to Ambelena with
1859 5c¢ blue, 10c orange and 20c blue all with good to large margins tied by fine

oval BOGOTA eye-glass cancels. A spectacular first issue cover.
Ex Jewel, Wickersham & Hubbard.




KORRESPONDANCE-KORT.
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During the night of 14/15th March 1941 during a major attack by the German
Luftwaffe on Sheffield fires started at Leeds Railwdy Station’catsing damage'to méill”
Part.ofthatmail was this badly. burned. cpver,_:qtlzl{cl;ressed 10,Bingley, Yorkshire,

bearing 2v:d postage tied by Keighley, Yorkshire pastmark dated 14th*March 1941 .

]
P ~—— s e e e ey T e R R e g B P e

O. H. M. S.

G.P.O. O.H.M.S. 'AMBULANCE' cover with machine cancelled Leeds
postmark dated 15th March 1941, addressed to Bingley, Yorkshire, used to
send on the fire-damaged cover to the correct address.




A retied that tne enclic 1 letier
28 D200 Gataged 0y enewy actilon,
— s e
O. H. M. S. Sl
A )
Sometimes you GPC| *
have to accept
the best available
e ——

G.P.O. O.H.M.S. 'AMBULANCE' cover with machine cancelled Leeds
postmark dated 15th March 1941, addressed to Bingley, Yorkshire, used to
send on the fire-damaged cover to the correct address.




Condition iIs relative ...

S
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11d Brown-Purple 1954-1955 (Dorothy Wilding) used on a book post cut

out 18" October 1957. Exceptionally rare on cover.




Condition iIs relative ...

11d Brown-Purple 1954-1955 (Dorothy Wilding).

Scarce with cds.




Clear strikes

Unusual destination

Unusual origin
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Dresden Exchange Controlo | e e f&\ <o
From the postal cheque office in —
Leipzig 13.12.18 to Vienna with

adapted wartime boxed cachet of

Dresden postal supervision office “apma

. . e tarl Palda
saying 'released’ (in German).
The boxed cachet is the best strike | : a0 A e i
have ever seen and cannot be | ' ‘nnam"’ﬁg};;;;’%’"
faulted. There is no sign of the s ‘
missing word 'Mil.' for 'military" fe P{:;g*gegétﬁim

. 1st-Ueberwathung
which has been cut out. : Dresden.

Cologne Exchange Control

insured for 900M from St Ingbert Saar to
Oberstein to a well known philatelist and
expert Dr Dub, possibly with contents to be
expertised.

The two line 'released' cachet of the Cologne
postal supervision office is crystal clear for

Freigegchen!

Dnnlsl S 4 /7
ustiberwashungssiele / ; . .
roieniotungssils i, L/MWM every character including the fatter type ones.

I have not seen a better copy nor would |
expect to.



Spoon cancels, along with
sideways duplex cancels,
were the first duplex cancels
anywhere in the world.

, \ TR
O 'nn..,,%%
\ ) // ,('/ Z/‘/ L{
$“ (’\

V4 :7’
7
2 2 12,-;-: >

//ﬁO ..’5” =y L —{’—c’}/

//%V ,7{ %Mﬁ@

O = W e e e

/7

4 / ;
P 2= / ) o
.v/

It determined the design of
cancellers in England, Wales and
Ireland for the next 25 years and was
probably the first large-scale
industrial work-study ever conducted.

They were part of an
experiment to speed up the
mail by eliminating the
process of using an
obliterator on the obverse of a
letter and a datestamp on the
reverse.

VI, -

What s the problem W|th Marcophlly’?

///LJ 5t {) 4 7 APl DTl
Making it an |mportant subject
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This is a proving piece in so much that
this revenue of Bechuanaland with the
wider spacing of the overprint had not

previously been found on the £1 value)

Further, the belief was that the wider
spacing overprints came from a
separate later overprinting than the
narrower version.

The top strip of three shows that they
came from the same overprinting
plate, but as a setting variety.

All on a nice clean document too.

An item with more than one philatelic
purpose.
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Although the postal stationery card itself is not rare, the condition and usage are
exceptional.

The postal markings are all excellent crisp strikes and are 'arranged' around the
item, so that all information is clear. The 'DEBIT' accountancy mark applied on
arrival in Johannesburg is rare as this is only found on underpaid items
addressed to PO Boxes!



Clear strike -
O ¢ CARTE POSTALE =
)N POSTALE uwu:s&—_v_.g%[

RELAND

Rare canceller

Unusual destination

: an_.(p:a - %
“ < ”i ].“:;‘1.7:‘\‘
Eye-catching / ¢ // / :
s : ¢ ! e \é %/ ‘4’./’

Immaculate condition -
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Dialogue with the Judge

Always see the judge at the frame.

Ask for the points breakdown

Don’t say why your exhibit is wonderful
Listen to what the Judge says

f you don’t understand, then say so

Ask how to improve your exhibit

Ask how to get extra points in each criterion
Don’t complain - you didn’t have to exhibit!




175 PROVEN
Stampr EXHIBITING TIPS

By Steven Zwillinger

A Publication of the American Association of Philatelic Exhibitors

American Association
of Philatelic Exhibitors

http://www.aape.org
Between $34.95 and $59.95.

Shipping $12.00



ABPS Exhibitions Committee

Suite 145E, Business Design Centre
52 Upper Street
London N1 OQH

© ABPS 2016






Points

Rarity 20
Importance 10
Condition 10
Treatment 20
Research 15
Knowledge 20
Presentation 5



Rarity 20%

Requires an evaluation of the rarity and the relative
difficulty of acquisition
of the selected material. (GREVSs)

Rarity has to be assessed relative to the class of
material.

In terms of numbers available, postal stationery items
would be extremely rare compared to adhesive
stamps.

Rarity is not synonymous with value.

However, are the accepted rarities in the chosen
subject present?



Philatelic Importance (10%)

* An evaluation of the philatelic significance of the
subject chosen in terms of scope, difficulty of the
subject, and the philatelic interest of the exhibit.

* |tis both the significance of
the subject chosen ...

e ...and how significant is the actual exhibit in
relation to the subject.




Condition (10%)

The standard of the material that exists for the
chosen subject.

Condition will vary depending on country or
period.

Exceptionally fine material especially scarcer items
should be rewarded.

Condition is largely in the control of the exhibitor.

Except when it’s not.




Treatment (20%)

Title - does it match the material?

Plan and introductory page.

Completeness and correctness of material.
Does the subject fit into the space available?
Originality.

Balance.

The Red Thread.




Philatelic and related Knowledge (20%),
Personal Study and Research (15%)

The degree of knowledge as expressed by the items
chosen for display and their related description.

Personal study is the proper analysis of the items
chosen.

Research is the presentation of new facts related
to the subject.

Research can affect perceptions of rarity.

SOl %



Presentation (5%)

Write up should be clear, concise and relevant.
The whole entry should show balance.

The method of presentation should show the
material to the best effect.

Some say that is important to avoid unduly
uniform arrangements.

No advantage or disadvantage to handwritten,
typed or printed.




